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String Quartet in G Minor, Op. 74, No. 3 “Rider”      Joseph Haydn 

I. Allegro (non troppo)            (1732-1809) 

II. Largo assai 

III. Menuet: Allegretto-Trio 

IV. Finale: Allegro con brio  

 

For Such a Time as This              music by Stacy Garrop 

  Commissioned by SDG Music Foundation                          (b. 1969) 

  through the Richard G. Gieser Commission Endowment      libretto by Jerre Dye 

 (b. 1963) 

Prologue  

I. Vashti is banished  

II. Esther is chosen 

III. Mordecai’s warning 

IV. Haman casts lots 

V. Mordecai sends word Interlude 

VI. Esther prepares herself 

VII. Esther’s request 

VIII. The Book of Chronicles 

IX. Esther speaks 

X. Haman’s defeat epilogue 

 

Julia Bentley, Mezzo-soprano/Narrator 



 

-INTERMISSION- 

 

String Quartet No. 3 in B-flat Major, Op. 67            Johannes Brahms 

I. Vivace              (1833-1897) 

II. Andante 

III. Agitato: Allegretto non troppo 

IV. Poco Allegretto von Variazioni 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

FOR SUCH A TIME AS THIS  
FOR STRING QUARTET AND NARRATOR 

 

Text by JERRE DYE, music by STACY GARROP 

 

Prologue 
 

My name is Esther,  

intercessor,  

myrtle growing ever-green,  

fragrant, pleasing to the eye, 

Hadassah is my name. 

Soon I will be Persian queen.  

 

I hide concealed,  

but soon revealed,  

an instrument of the divine. 

 

Agency!  

Reversal! 

 

I. Vashti is banished 
 

Queen Esther, older now, tells her story to a young 

Hebrew girl. 

The narrator places a garment/scarf/mantle upon her 

shoulders.  

She speaks to the young girl. 

 

 

ESTHER- It all began with Queen Vashti,  

the Persian queen that came before me. 

Infamous,   

dangerous,  

she refused to come when called. 

 

The King demanded she come forth, 

dressed in splendor head to toe  

to be paraded  

roundabout  

a banquet  

full of drunken men.  

 

But Vashti,  

she refused  

to come when called.  

This Queen said:  

 

 

 

“No, I will not be your object.  

I am not your toy.” 

 

The wine-soaked king, 

drunk deep with rage, 

demanded she be disappeared. 

Vanquished.  

Banished. 

Lost to time. 

And so she was.  

Vashti was forgotten. 

But I remember.  

Vashti, the defiant one. 

Her story lives on in me. 

 

II. Esther is chosen 
 

And now I’m called to take her place. 

Chosen. 

Plucked out of obscurity. 

One of many pretty girls  

throughout the kingdom. 

King Ahasuerus has chosen me: 

 

Myrtle blossom from the bough, 

neither tall, nor short, nor thin, nor plump, 

but I have been called beautiful.  

So, beautiful is all he sees. 

For men see what they want to see, 

reflecting back their wants and needs. 

I’ve been turned  

into a mirror, 

possessing  

little  

agency,  

but none can see inside of me. 

 

The King does not know I am Hebrew. 

Nor, I wonder, does he care. 

He only sees my eyes, my hair, 

or else he only sees himself. 

My heritage remains concealed,  

to all but cousin Mordecai,  

the man who raised me as his own,  

an orphan lost without a home. 

 

 

 



 
 

III. Mordecai’s warning 

 

Mordecai instructed me:  

 

ESTHER (as Mordecai)- “Reveal not your  

identity! Concealment might protect you. Your 

silence is survival.”  

 

ESTHER- For there are those with clouded eyes,  

who wish me and my people harm. 

They live off hatred,   

feed on hatred  

til they’re made  

of little else. 

 

The day has come. 

The King has made his Esther, Queen,   

a queen who harbors hidden truth. 

 

I am chosen. 

For what,  

I do not know. 

 

Meanwhile,  

Mordecai,  

he worries,  

waits,  

wand’ring near the palace gates  

for news of my new life unfolding.  

There, he hears a plot 

to overthrow my King. 

Mordecai sends a warning,  

that saves my King from pending peril. 

In turn, his name is inscribed   

in the Book of Chronicles 

for his loyalty. 

 

IV. Haman casts lots 
 

And then comes Haman,           

bitter Haman who hates the Jews.   

He is The Second to my King.  

His office grants him many things  

including certain pomp and power. 

All must bow when Haman passes. 

All must bow to honor him. 

But Mordecai refused, you see,  

denying this authority,  

 

sending poor Haman into a rage!  

 

That’s when he started casting lots. 

Purim, stones, game of chance   

to choose the day of his revenge.  

He’s hatched his plot. 

He’s made a plan. 

Now, he comes before my King: 

 

ESTHER (as Haman)-  

“Wickedness is all about!  

A People spread throughout your kingdom! 

They don’t observe your laws! 

We must act! 

We must end them! 

They must be destroyed!” 

 

ESTHER- Haman asks my King’s permission–  

to kill all Jews,  

with ten thousand  

silver coins 

to sweeten the deal. 

My King agrees  

to kill all of my kind.   

My King grants him authority 

to send an edict on the wind: 

 

ESTHER (as the wind)- 

The Jews will be obliterated! 

Their possessions will be kept as plunder! 

All the Hebrews!  

Lost to Time! 

 

V. Mordecai sends word 
 

ESTHER- Then Mordecai 

sends me word  

concerning Haman’s awful plot. 

His garments torn,  

covered in ashes and sackcloth. 

He says: 

 

ESTHER (as Mordecai)-  

“You must go to your King  

and tell him everything.” 

 

ESTHER-  But those who come to the King  

without first being called upon 

risk bringing death upon themselves. 



 
 

He tells me: 

 

ESTHER (as Mordecai)-  

“Esther,if you’re silent at this time,  

deliverance will still arise  

to save the Hebrew people. 

It will come from some other place,  

but you and I shall perish.  

The descendants of the House of David shall 

perish. 

Who knows if you were chosen, Esther,  

chosen for such a time as this?” 

 

Interlude 
 

ESTHER- (to herself)  

For such a time as this. 

For such a time as this. 

Who knows if I am chosen  

for such a time as this? 

 

Agency, reversal,  

chosen.  

 

For such a time as this. 

For such a time as this. 

Who knows if I am chosen  

for such a time as this? 

 

I urge him: 

 

“Tell our people they must fast 

and pray and pray  

both night and day. 

And I shall come unto the throne, 

even at the risk of death.” 

 

VI. Esther prepares herself 
 

Esther relives the moment, preparing herself.  

The narrator changes garments in a ceremonial way – 

placing a new scarf or mantle upon her shoulders. 

 

I prepare myself to see my King. 

I fast.  

I cleanse. 

I adorn. 

Myrtle blossom on the bough.  

 

Fragrant, pleasing to the eye. 

Finest garments,  

silver, gold. 

 

Each step closer to his throne 

is one step closer to myself. 

 

Esther walks slowly, thoughtfully towards the King’s 

chamber. 

 

I walk slowly, carefully  

and I remember Queen Vashti. 

the defiant one. 

Her story still alive in me  

with each  

step I take. 

 

VII. Esther’s request 
 

Esther arrives at the foot of the throne. 

 

When I arrive unto my King, 

beautiful is all he sees, 

for men see what they want to see.  

 

My King holds out his golden scepter  

and welcomes me.  

He honors me.  

He grants me a request. 

 

A feast!  

I ask him for a feast   

with Haman in attendance.  

We sup and I request another. 

 

Meanwhile, Haman,     

bitter Haman,     

so secure inside his hatred,  

continues building hangman’s gallows  

meant for cousin Mordecai  

and all the Jews throughout the land. 

 

VIII. The Book of Chronicles 
 

The night before the second feast, 

my King does not sleep at all.  

Instead, he demands  

that The Book of Chronicles be read aloud– 



 
 

good deeds scattered to the wind. 

It’s then that he hears of Mordecai,  

his deed of thwarting overthrow,  

which prompts my King to ask his Haman, 

 

ESTHER (as King)- 

“When a man honors his King,  

what, in turn, should that King do?” 

 

ESTHER- Haman, thinking this is him,  

suggests the man be dressed in robes  

and led about upon a steed. 

And so Haman,      

bitter Haman,     

now must honor Mordecai. 

And Haman does so,  

filled with rage! 

Clouded eyes 

Clouded heart 

This kind of hatred knows no bounds. 

He’s hatched his plot. 

He’s made his plan. 

It’s almost the day of his revenge! 

 

IX. Esther speaks 
 

The second banquet now complete, 

I know it’s time for me to speak! 

 

“My King,  

there are those among us seek who my death. 

And not only the death of me, 

but the death of all like me. 

All my people.” 

 

The words inside me spilling out! 

My name is Ester! 

Intercessor! 

The truth  

finally spilling out! 

Esther! 

Persian Queen! 

No longer hiding! 

All revealed! 

An instrument of the divine! 

A Jewess! 

A Hebrew! 

Agency! 

Reversal! 

 

My King,  

outraged,  

demands to know  

the name of he who threatens me. 

 

I say: 

   

“Haman! 

Haman’s my archenemy! 

Haman would destroy my people! 

It’s Haman who would kill your queen!” 

 

X. Haman’s defeat 
 

Esther relaxes into her power. A calm in the storm. 

 

And Haman  

was placed  

upon the gallows  

that he built for Mordecai.  

And a new edict was declared  

and sent about the kingdom,  

scattered fresh upon the wind: 

 

“Though their possessions  

will not be plunder,  

our enemies  

will be destroyed.” 

 

Our enemies… lost to time. 

 

Epilogue 
 

The Hebrew people will not be forgotten,  

but rather, live to tell the tale  

of Haman’s defeat  

by celebrating in the streets.  

We tell the tale of Vashti,  

of Mordecai, 

of my King,  

of me. 

We tell the tale of Purim. 

Our people will live on! 

 

 

 

 

 



 
 

Biographies 

 
Mezzo-soprano Julia Bentley followed apprenticeships with the Santa Fe Opera and the Chicago Lyric Opera 

with appearances in leading operatic roles including Carmen, Rosina, Dorabella, Despina, and both Rossini and 

Massenet Cinderellas, from Anchorage to New York. Recognized by the New York Times for her “rich sound, 

deep expressivity and uncanny sense of pitch,” she was a featured soloist with orchestras led by George 

Manahan, Raymond Leppard, Oliver Knussen, Robert Shaw and Pierre Boulez.  

 

Recent engagements have included performances of La Damnation de Faust with the Eastern Connecticut 

Symphony Orchestra, Pierrot Lunaire with eighth blackbird, La Cenerentola with Sacramento Opera, Berg’s 

Lyric Suite with the Emerson String Quartet, and the Bach B minor Mass with the Apollo Chorus as well as 

chamber music series in Chicago, Philadelphia, New York and the National Holocaust Museum in Washington, 

D.C. She serves as an Associate Professor of Voice at the Jacobs School of Music in Bloomington, Indiana.  

 

Jerre Dye is a Chicago-based playwright, opera librettist, director, and actor.  

He is the recipient of the Bryan Family Foundation Award for Drama from the Fellowship of Southern Writers. 

His plays include Distance, Cicada, Threads, Short/Stories, The New Adventures of Hansel and Gretel, Wild 

Swans, Sid and the Magic Box and an adaptation of Stravinsky’s A Soldier’s Tale with IRIS Orchestra.  

 

His opera librettos include: Ghosts of Crosstown of Opera Memphis (featured at the OPERA America’s annual 

conference as part of the new works sampler in 2014 and 2015); The Parksville Murders, a filmed, episodic, 

virtual reality opera for Opera on Tap in New York City; The Falling and Rising for the U.S. Army band and 

chorus; Chautauqua Stories for Chautauqua Opera, By/In for Opera Memphis; Taking Up Serpents for 

Washington National Opera; and upcoming commissions for both Opera Philadelphia and the Napa Valley Arts 

festival.  

 

Stacy Garrop is an award-winning, internationally recognized freelance American composer and lecturer 

whose music is centered on dramatic and lyrical storytelling. Her catalog covers a wide range of genres, with 

works for orchestra, opera, oratorio, wind ensemble, choir, art song, and various sized chamber ensembles.  

 

Garrop has received numerous awards and grants including an Arts and Letters Award in Music from the 

American Academy of Arts and Letters, Fromm Music Foundation Grant, Barlow Prize, and three Barlow 

Endowment commissions, along with prizes from competitions sponsored by the Detroit Symphony Orchestra, 

Civic Orchestra of Chicago, Omaha Symphony, New England  

 

Philharmonic, Boston Choral Ensemble, Utah Arts Festival, and Pittsburgh New Music Ensemble. Notable 

commissions include The Battle for the Ballot for the Cabrillo Festival Orchestra, Goddess Triptych for the St. 

Louis Symphony Orchestra, The Transformation of Jane Doe for Chicago Opera Theater, In a House Besieged 

for The Crossing, Give Me Hunger for Chanticleer, Glorious Mahalia for the Kronos Quartet, Rites for the 

Afterlife for the Akropolis and Calefax Reed Quintets, and My Dearest Ruth for voice and piano with text by the 

husband of the late Justice Ruth Bader Ginsburg. Theodore Presser Company publishes her works. Her music is 

frequently recorded by Cedille Records, with works commercially available on several additional labels. In 

2022, Garrop is serving as the featured composer of the Bowling Green State University New Music Festival 

and the Indiana State University Contemporary Music Festival, as well as a mentor composer for the Cabrillo  



 
 

Conductors/Composers Workshop, LunART Festival Composers Hub, and Chicago a cappella’s HerVoice 

Emerging Women Choral Composers Competition. She was the inaugural Emerging Opera Composer for 

Chicago Opera Theater’s Vanguard Program (2018-2020) and served as Composer-in-Residence with the 

Champaign-Urbana Symphony Orchestra, funded by New Music USA and the League of American Orchestras 

(2016-2019). Garrop taught composition and orchestration full time at a university for sixteen years (2000-

2016) before launching her freelance career. For more information, please visit her website at www.garrop.com 

 

 


