Northern Illinois University

Assessment Program Annual Update Form – 2008-2009
Department:     School of Music 


Degree Program:    Master of Music
Directions:
(1) List at least two assessment methods implemented during this academic year.
(2) List the student learning outcome(s) assessed by these methods. 
(3) Report the direct evidence/data/findings obtained from the assessment methods.
(4) Indicate specifically how this evidence was used in program decision making. 

(5) Submit a completed form for each degree program to the Office of Assessment Services. 
	1.     Methods

	2.     Student Learning
Outcomes
	3.     Evidence/Data/Findings
	4.     Use of Results

	Evaluation of the graduate core curriculum (all areas of study).  All music graduate students in the Master of Music program must complete a bibliography/research course, an approved music theory course, an approved music history course, and a final culminating project (thesis, recital, composition, or final project).
----
Base-line competency in music theory and music history is established via diagnostic entrance examinations in those areas, followed by remedial course work, if indicated by the exams, which must be completed by the end of the second term of matriculation and before undertaking the core courses in those areas.  
Base-line competency for students in the Music Education Specialization will be enhanced by a new admission requirement (beginning summer, 2009), which stipulates that students may not enter this specialization until they have completed a least three years of public school teaching.
Exit competence is determined by success in the core course work and through the School of Music Comprehensive Examination, in which outcomes must be demonstrated at both general and course-specific levels.


	School of Music Graduate students will have advanced understanding of analytical and research applications in music theory and music history according to the current practices in each discipline and their applications to specific music specializations.
School of Music graduate students in the Music Education Specialization will have more advanced understanding of topics relative to the teaching of music in the public schools.
	Evidence

Quality of responses on the School of Music Comprehensive Examination. 

Student success in core bibliography/research, music theory, and music history courses geared to individual specializations. 
Quality of final culminating project (thesis or final project).
Data

During AY 2008-2009 more than 60 candidates for the Master of Music degree took the Comprehensive Examinations.  Of these, a number did poorly on the general music theory portion.  Candidates were, for the most part, successful on the other areas of the examination. (Data gathered each term by the Coordinator of Graduate Studies.)
Quality of theses and final projects is generally of an acceptable to high level, but some projects, especially in the area of music education, still lack intellectual rigor, although not as many as in the past.  (Reports from individual student committees, gathered by the Graduate Coordinator.)
It is too early to gather meaningful data regarding newly-admitted music education students; however, instructors of summer, 2009, courses are reporting that the new students have a much better foundation of public school teaching experience and, as a result, the courses are moving more quickly and covering more in-depth material. 

	Music theory remains a perennial problem, especially for graduate students who have not completed undergraduate degrees in music at NIU.  The NIU School of Music undergraduate core curriculum in music theory is comprehensive and rigorous, and graduate students who have bachelor's degrees from other institutions often have difficulty.   
Beginning in AY 2007-2008 students in the individualized jazz studies specialization were allowed to apply two semesters of jazz arranging to their core theory requirement.  This resulted in a more useful theory background for the emphasis.  A similar application has long been in place for students in the individualized computer music and new media technology specialization.  
-----

Music history review is already a two-semester sequence that is commensurate with the undergraduate sequence, and has been more successful.  For some specializations (e.g., jazz studies), the classical history review was replaced by area content courses (jazz literature, jazz history) just as jazz arranging was applied to the theory core requirement (above).
----
The music education faculty continues to monitor the application of guidelines specifically created for project development and final approval.  (Posted in the on-line School of Music Student Handbook  http://www.niu.edu/Music/documents/studbook/) 


	
	
	
	

	Evaluation of the applied and ensemble music curriculum (performance area of study).  
All graduate students in the M.M. performance area of study must complete required number of hours of applied study in their performance medium (instrumental or vocal), plus ensemble participation and performance-related course work.
Base-line competency:  For admission to a graduate performance area of study, prospective students must perform an audition for the area faculty, which has established levels for admission.
Ongoing development is determined by end-of-semester juries performed before the area faculty.

Exit competence is determined by the final recital, which must be approved by a committee of the area faculty.


	Candidates for the Master of Music degree in the performance area of study will demonstrate advanced performance skills and knowledge of repertoire necessary to artistic self-expression, including solo and ensemble performance.
	Evidence

Increased music quality of performance determined by end-of-semester juries before the area faculty. 
Quality of final recital.

Data
Data is anecdotal and, necessarily, subjective; responses from applied and ensemble faculty indicate that performance skills are consistently high (100% of graduate students passed their juries in AY 2008-09). 
	Consideration was given to adding a corequisite ensemble requirement to applied study courses, which might insure a balance between individual instrument/vocal study and ensemble work.   However, it was decided that forcing graduate-level students to perform in specific ensembles would not be appropriate.  Instead, students are advised to seek a balance between solo preparation, chamber music, and large ensemble participation.
It should also be noted that the NIU School of Music, like other graduate schools of music, uses scholarship and tuition-waiver support to recruit students based on the staffing needs of our ensembles.  As a result, all scholarship-supported students participate in a number of large and chamber ensembles, so the need for more stringent participation requirements is not necessary.



	
	
	
	

	Evaluation of instructional technology implementation (all areas of study)
In applied studios, students make use of "smart music" computer software that provides accompaniment that follows nuance of pulse/tempo of soloist.

In applied studios, faculty and students use Superscope PSD 300 CD recording/playback devices that can alter tempo and pitch level together or independently.

In the music education area of study, application of on-line course delivery and Internet-based instructional support systems.
In the individualized composition and electronic music & new media studies areas, all students make use of current applications for digital and analog sound production.

	Graduate students will gain familiarity and comfortable use of current technology for instruction, composition, and performance.
	Evidence

Increased music quality of performance determined by end-of-semester juries before the area faculty.

Increased interaction between composition teachers and students using computer software to create and transmit weekly work.

Quality of final recital, final composition, final project.
Data

Responses from applied and ensemble faculty indicate that solo performance skills are consistently high.

Positive student review of the application of new technology in existing courses and success of new courses that focus on such use (end-of-semester surveys of students in MUSC 583, reported by the instructor).  Students, especially those who are public school teachers, are now actively seeking Internet resources (e.g., the Vermont Midi Project, et al.) for use in their teaching.
Professors report that graduate acoustic composition students regularly use Finale and Sibelius music editing software; professors are able to make immediate suggestions and/or corrections to the students' scores.
	MUSC 583, Use of Computer Technology in the P-12 Classroom, is offered on a regular rotation.  Development of similar courses and applications of existing technology for instruction and real-time performance and compositional applications will continue.
Use of Finale and Sibelius music editing software for composition will be further expanded to applications in music theory courses.
Audio files for all music history and music theory courses, including complete recordings of two large music anthologies, have been placed on the Blackboard Music Majors Community site.  This allows students in many different classes to access required listening examples from any computer that has Internet access.  Furthermore, use of the community site as an electronic bulletin board allows for easy and quick dissemination of information to all students.


This completed form, the departmental assessment plan, and the departmental assessment program data and results are to be kept on file and available for review in the college office. 
Approvals:

Chair: __________________________________________  
Date: _______________
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Date: _______________
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